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CHRISTOPHER HoGWOOD, CONDUCTOR 


One of the world’s 
busiest conductors, 
Christopher Hogwood 
is an internationally 
recognized pioneer in 
historically informed 
performance, present- 
ing music on the 
instruments and with 
the performing styles 
of the period in which 
it was composed. He 
is the founder of The Academy of Ancient 
Music, the first British orchestra formed to play 
Baroque and Classical music on instruments 
appropriate to the period. He now shares with 
that orchestra a busy schedule of performances, 
touring, and recording. In addition to being 


H&H’s Artistic Director, Mr. Hogwood is 





Principal Guest Conductor of The St. Paul 
Chamber Orchestra and Artistic Director of the 
annual Mozart Festival in Washington D.C. 
He is active conducting opera throughout the 
world and on recordings, and is a regular guest 
conductor of the Australian Opera. At the 1996 
Edinburgh Festival, he won Scotland on Sunday's 
Critics Award for Music for conducting the H&¢H- 
Mark Morris Dance Group performances of 
Gluck’s Orfeo ed Euridice. Mr. Hogwood enjoys 
a fine reputation as a harpsichordist and clavichord 
player and is a highly successful recording artist 
for London Records/L’Oiseau-Lyre. He has also 
made his mark in the fields of television and 
video, and as a popular radio broadcaster. He 
has written a number of books, including his 
acclaimed biography of Handel. Christopher 
Hogwood was created a Commander of the British 
Empire in the 1989 New Year’s Honors List. 


CHRISTINE BRANDES, SOPRANO 


Soprano Christine 
Brandes has performed 
in programs ranging 
from. recitals and 
chamber music to 
opera and oratorio on 


distinguished festivals 
and series in North 
America, Europe, and 
the Far East, including 
the Mostly Mozart, 
Berkeley, Boston Early Music, and Hong Kong 
Festivals, as well as at Tanglewood and Ravinia. 
She has appeared with the Philharmonia Baroque 
Orchestra and Arcadian Academy under Nicholas 
McGegan, Les Arts Florissants with William 
Christie, Tafelmusik, the Orchestra of St. Luke’s, 





many of the most ” 


the Newberry Consort, and the National Arts 
Centre Orchestra with Paul Goodwin and Jane 
Glover. Ms. Brandes sang the role of Amor in the 
H&H-Mark Morris Dance Group production of 
Gluck’s opera Orfeo ed Euridice. She recently 
appeared on the Metropolitan Museum’s 
“Introductions” series in her New York recital 
debut. Upcoming debuts include the title role in 
La Calisto with Music of the Baroque, Chicago; 
the Angel in Handel’s La Resurrezione in recital 
and at the Géttingen Handel Festival; and 
Handel’s Carmelite Vespers with Andrew Parrott 
and the Seattle Baroque Orchestra. Ms. Brandes 
will also be making her debuts with Opera de 
Montréal and Opéra de Québec singing the role 
of Susanna in Le nozze di Figaro. She has recorded 


for Harmonia Mundi, USA; BMG; and Koch. 
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Mary WESTBROOK-GEHA, MEZZO-SOPRANO 


Mary Westbrook- 
Geha has established 
herself as one of the 
most highly sought- 
after mezzo-sopranos 
on either side of the 
Atlantic as a featured 
soloist with orchestra, 
in opera and chamber 
music, and as a solo 
recitalist. Her vast 
and varied concert 
repertoire includes: Verdi’s Requiem; 
Mendelssohn’s Elijah; Handel’s Messiah; 
Beethoven’s Ninth Symphony and Missa solemnis; 
the Bach Passions; and Masses by Mozart, Haydn, 
and Schubert. While astudent at the Tanglewood 


Music Center, she was chosen by Leonard 





Bernstein to perform two selections from his 
Songfest, which he personally prepared for her 
performances with the Boston Symphony 
Orchestra. Since that time, she has appeared with 
the Dresden Staatskapelle, the Orchestra of St. 
Luke’s, and at the Tanglewood, Caramoor, and 
Marlboro Festivals. She boasts an opera repertoire 
of nearly forty featured roles, ranging from 
Cornelia in Handel’s Giulio Cesare (which she 
has performed in the internationally acclaimed 
staging by Peter Sellars, also released on 
videocassette and laser disc by London/Decca) to 
Dorabellain Mozart’s Cos? fan tutte. Acompelling 
performer of Baroque music, she appears 
frequently with the New England Bach Festival 
under the direction of Blanche Honegger Moyse 
and sings regularly in the weekly series of Bach 
cantatas at Emmanuel Church. 


FRANK KELLEY, TENOR 


Talent and versatility 
are only two of the 
qualities of tenor 
Frank Kelley, who has 
performed in concert 
and opera through- 
out North America 
Bidealt Ope. ais 
appeared on the PBS 
television broadcast of 
Cosi fan tutte and Le 
nozze di Figaro in 
1991, directed by Peter Sellars. TELDEC recently 
released a recording of Mr. Kelley performing 
Stravinsky's Renard with the St. Paul Chamber 
Orchestra under the direction of Maestro Hugh 
Wolff. His engagements include Falstaff, 
Rigoletto, and Carmen with the Boston Lyric 





Opera, Handel’s L Allegro, il Penseroso ed il Moderato 
with the Mark Morris Dance Group and at the 
New Israeli Opera, Weill’s Seven Deadly Sins with 
the Boston Symphony Orchestra, frequent guest 
appearances with Aston Magna, and Carmina 
Buranawith the Pacific Chorale, the New World 
Symphony, and in Carnegie Hall with the New 
York Choral Society. In addition, he performed 
Messiah with the Dallas Bach Society and 
St. Matthew Passionwith Boston Baroque and the 
Orchestra of St. Luke’s; he has also performed 
both works with H&H. He spent four seasons 
with the San Francisco Opera Company and sang 
with the Cincinnati Opera at Glimmerglass. He 
has participated in the Marlboro Music, New 
England Bach, and Boston Early Music Festivals, 
and has recorded for Decca, Arabesque, and 
Harmonia Mundi on an all-Mozart CD. 
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SANFORD SYLVAN, BARITONE 


Baritone Sanford 
Sylvan displays a 
remarkable range of 
vocal expression and 
communicative power. 
He recently received 
his third Grammy 
Award nomination for 
Best Classical Vocal 
Performance on the 
Nonesuch recording of 
L horizon chimerique, 
with his longtime collaborator and accompanist 
David Breitman. In the summer of 1994, 
Mr. Sylvan made his debut at the Glyndebourne 
Festival, performing the role of Leporello in 
Mozart’s Don Giovanni, conducted by Simon 
Rattle. He has also been acclaimed for his 





portrayals of Figaro in Le nozze di Figaro, Don 
Alfonso in Cosi? fan tutte (both seen on PBS's 
“Great Performances” series), and appearances 
with the Houston Grand Opera in a production 
of Thomson’s Four Saints in Three Acts—also 
performed at Lincoln Center and at the Edinburgh 
Festival. He has sung with the New York 
Philharmonic, the Boston Symphony, the 
St. Paul Chamber Orchestra, London Sinfonietta, 
St. Luke’s Chamber Orchestra, the Chamber 
Music Society of Lincoln Center, at the Weill 
Recital Hall and London’s Wigmore Hall, and 
at the Carmel and New England Bach Festivals. 
Sanford Sylvan is a graduate of the Manhattan 
School of Music, and also studied at the 
preparatory division of the Juilliard School and at 
the Tanglewood Music Center. 


HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is a premier chorus 
and period orchestra, which has been under the 
artistic direction of renowned conductor 
Christopher Hogwood since 1986. H&H is an 
American leader in historically informed 
performance, performing music on the instru- 
ments and with the styles of the period in which 
it was composed. Founded in Boston in 1815, 
H&H is the oldest continuously performing arts 
organization in the country, with a long tradition 
of musical excellence. In the nineteenth century, 
the Society gave the American premieres of several 
Baroque and Classical works, including Handel’s 
Messiah (1818), which H&H has performed every 
year since 1854, Samson (1845), Solomon (1855), 
and Israel in Egypt (1859), and Bach’s Mass in 


B Minor (1887) and St. Matthew Passion (1889). 
In recent years, H&H has achieved widespread 
acclaim through recordings on the London 
Records/L’Oiseau-Lyre label, national broadcasts, 
and performances across North America. The 
1995-96 season featured a production of Gluck’s 
Orfeo ed Euridice with Mark Morris and the Mark 
Morris Dance Group. In addition to performances 
at Boston’s Symphony Hall, H&H also offers the 
critically acclaimed Ensemble Series, previously 
known as the Chamber Series, with concerts at 
Jordan Hall at New England Conservatory under 
the direction of John Finney. H&H’s innovative 
educational program brings the enjoyment and 
knowledge of classical music to over 7,000 students 
in 47 schools throughout Massachusetts. 


CHRISTOPH WOLFE 


Serving as special Artistic Advisor to this program 
is renowned Bach scholar Christoph Wolff, 
William Powell Mason Professor of Music and 
Dean of the Graduate School of Arts and Sciences 
at Harvard University. Born and educated in 
Germany, he has taught the history of music at 
Erlangen, Toronto, Princeton, and Columbia 
Universities. At Harvard University he has served 
as Chair of the Music Department (1980-88), as 


Acting Director of the University Library (1991- 
92), and as Dean (since 1992). Prof. Wolff has 
written extensively on the history of music from 
the fifteenth to the twentieth centuries. He has 
been awarded the Dent Medal of the Royal Musical 
Association, London (1978), was elected a Fellow 
of the American Academy of Arts and Sciences 
(1982), and was appointed honorary professor at 
the University of Freiburg, Germany (1990). 
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PERSPECTIVES ON BACH’S CREATIVE WORLD 
Christoph Wolff 


en the Céthen Court Kapellmeister 
Johann Sebastian Bach moved to 
Leipzig in 1723 to accept the post of 
Music Director of the city’s main churches and 
cantor of the St. Thomas School, he intended to 
redefine the prestigious and venerable office in 
order to bring it in line with a Kapellmeister’s 
prerogatives. In fact, that was what a clear majority 
of the town councillors, who originally voted for 
Telemann—who had turned them down, and 
then elected Bach—wanted the new cantor to do. 
So Bach started a most ambitious program in June 
of 1723, the core of which consisted of a rich and 
most varied repertoire of church cantatas that he 
created for this purpose. 


Bach’s predecessor Johann Kuhnau had 
conducted the office very much in the style of a 
learned schoolmaster and a composer who had 
grown up in the seventeenth century—certainly a 
distinguished musician, but someone who very 
much subscribed to the traditional values. That 
had brought Kuhnau into conflict with the younger 
generation of both musicians and listeners, which 
resulted in the establishment soon after 1700 of 
an avant garde-style scene of sacred music at the 
New (or St. Peter's) Church in Leipzig, originally 
led by the young Telemann from 1701-05 and 
then by his successors. There one could hear 
modern cantatas (with “operatic” solo arias, 
recitatives, and a flexible instrumental ensemble), 
whereas the music at St. Thomas’s and St. 
Nicholas’s remained largely confined to the more 
old-fashioned type of motets and vocal concertos. 


That all suddenly changed with Bach’s ar- 
rival. The New Church music establishment 
quickly submitted to Bach’s leadership, which 
then made it possible for him to reorganize the 
Leipzig performing scene so that it better served 
his interests and needs. And these were not 
minor needs, as the extraordinary demands for 
capable vocalists and instrumentalists in his 
compositions clearly demonstrate. During the 
first few months, Bach engaged in far-ranging 


experiments in that his ambitious weekly cantata 
series called for various kinds of vocal-instrumental 
ensembles, an unprecedented virtuoso singing 
technique, and instruments previously unheard 
of (e.g., oboe d'amore, transverse flute, and 
violoncello piccolo). ‘The demands only increased 
with compositions of a larger scale that Bach 
added for Christmas 1723 with the Magnificat in 
E flat, for Good Friday 1724 with the Sz John 
Passion, and at a later point with the introduction 
of ambitious works of a different kind, such as 
solo cantatas and oratorios. 


It is worth noting that Bach’s contract by no 
means required him to develop such a wide- 
ranging musical program or to put himself on 
such a tight schedule of creative activity. None of 
his predecessors or successors composed that 
regularly and that much! He did this entirely at 
his own initiative. Considering this, it does not 
come as a surprise that Bach occasionally, if rarely, 
ran out of steam. This apparently happened in 
1725 when he decided to perform the Sz. John 
Passion for a second time, just one year after its 
premiere, and not to compose a new work. 
However, he wanted to give the piece a noticeably 
different shape in order to avoid a mere repeat. 


For that reason, he replaced the original 
opening and concluding movements of the Passion 
with two other settings, and he also replaced two 
arias. None of the four substitute pieces was 
newly composed; representing an older style, they 
were apparently written some time previously. 
They most likely stemmed from a Passion he had 
written before coming to Leipzig, a work that— 
like so many other Bach compositions—has not 
survived. We know, however, that in 1717 the 
Weimar concertmaster Bach was invited to present 
a guest performance on Good Friday at the court 
chapel in Gotha, where at the time the 
Kapellmeister post was vacant. The size of Bach’s 
honorarium suggests that he performed a larger 
work—it may well have been what Bach scholars 
now refer to as “the lost Weimar Passion.” 


ge 


Presumably originating from this Weimar 
Passion, the two large-scale chorale settings “O 
Mensch bewein dein Siinde gro,” (BWV 245/1:) 
and “Christe, du Lamm Gottes,” (BWV 245/40#) 
served as the two framing movements for the 
1725 version of the St. John Passion. Bach had 
previously made use of “Christe, du Lamm Gottes” 
when he added this 
movement at the last 
minute to his Cantata 
No. 23 Du wahrer Gott 
und Davids Sohn, one 
of the two audition 
cantatas he performed 
in February 1723 when 
he was an applicant for 
the Leipzig post. In 
1736 he transferred “O 
Mensch bewein dein 
Siinde grof” to the 
St. Matthew Passion 
where it then, and now, 
concludes the first part 
of the work. 


The two extended 
chorale settings corre- 
spond in several ways. 
Both present a rather 
compact elaboration of 
the chorale melodies, 
treated 
separately line by line. The cantus firmus lies in 


which are 


the soprano voice while the lower voices provide 
a contrapuntal, often imitative accompaniment. 
Both settings are embedded in an expansive 
instrumental framework, using the full 
complement of strings and woodwinds (oboes 
and flutes—transverse flutes in Leipzig, most 
likely recorders in Weimar). The differences 
between the two chorales, however, are also 
noteworthy. “O Mensch bewein dein Siinde 
grofs” is the first stanza of a “classic” sixteenth- 
century Lutheran hymn, whose twenty-three long 
stanzas present a reflective summary of Christ’s 
Passion story, and as such serves as an ideal 
opening for a musical Passion. Throughout its 
ninety-nine measures, Bach gives it an extremely 
consistent and uniform structure, and thereby 
enhances its expressive impact. From the very 
beginning the instrumental ensemble unfolds in a 





Johann Sebastian Bach 


polychoral manner, and sustains that feature of 
four distinct “choirs” throughout: two recorders; 
two oboes; two violins and violas; and basso 
continuo. Bach’s composition of “Christe, du 
Lamm Gottes,” the German Agnus Dei and also 
a sixteenth-century Lutheran “classic,” is divided, 
according its the three invocations, into three 
parts. Bach gives each 
of them a distinct 
shape: the first stanza 
is presented Adagio; 
the second two are 
marked Andante and 
gradually increase the 
polyphonic textures of 
the chorale elaboration. 
Instrumentally, Bach 
juxtaposes winds and 
strings so that the 
two oboes and record- 
ers together form a 
treble duo while strings 
and continuo serve as 
complementary accom- 
paniment. In the 
second stanza, winds 
and choral soprano ex- 
ecute the cantus firmus 
in canonic fashion. 


Cantata No. 56, 
Ich will den Kreuzstab 
gerne tragenwas written for the nineteenth Sunday 
after Trinity and first performed on October 27, 
1726. Among the typical features to be found in 
Bach’s third annual cantata cycle for Leipzig are 
extended instrumental movements (e.g., opening 
sinfonias with concertato organ) and vocal solos. 
The “Kreuzstab” cantata, in Bach’s autograph 
score entitled Cantata a Voce sola & stromenti 
(using the “ripieno” of soprano, alto, tenor, and 
bass only for the concluding chorale) fits well into 
this pattern. As is characteristic of the sacred 
cantata poetry of the day, the unknown librettist 
takes, as point of departure for the “musical 
sermon, the text of the prescribed Sunday gospel 
lesson—the story of Jesus healing a palsied man 
(Matthew 9: 1-8). The textual allusions couldn’t 
be closer. If one compares, for example, the 
beginning of the first recitative (“My journey 
through life is like a voyage at sea”) with the 


opening of the gospel (“And he [Jesus] entered 
into a ship, and passed over, and came into his 
own city. And, behold, they brought to him a 
man sick of the palsy...”), the palsied man provides 
the image for the cross-staff bearing disciple of 
Jesus. The libretto that gives the cantata its form 
follows an established pattern: biblical explication 
(first two movements), conclusions drawn for the 
Christian believer (next two movements), and 
congregational response (concluding hymn). 


Bach’s composition makes extensive use of 
the rich imagery and the extreme and differentiated 
expressivity of the text. At the very beginning of 
the first movement, textual and musical lines are 
made concordant through an ascending motive 
that places the word “Kreuz”-(stab) on an emphatic 
C sharp (“Kreuz” means “sharp” in German). 
The scoring of the piece for three oboes and 
strings provides the composer with a varied 
spectrum of possibilities. The entire ensemble is 
used only for the opening aria, with an extended 
introductory, instrumental ritornello, and then 
for the concluding chorale. The first recitative 
shows a split continuo (the undulating cello 
figuration relates to the “sea voyage’) and the 
oboe solo of the second aria (displaying the affect 
of the “lifted yoke”) is followed by an elaborate 
string accompaniment of the second recitative- 
arioso (leading up to “the tears wiped away’ ). 


The origin of Kommt, eilet und laufet, “Easter 
Oratorio,” BWV 249 goes back to the year 1725, 
when the work was performed as an Easter cantata 
on April 1. Only six weeks earlier Bach had 
presented a guest performance at the nearby court 
of Weissenfels, for which both he and his wife— 
formerly princely court singer at Cothen—received 
an honorarium. The work, performed as a 
Tafelmustk (music for feasts and banquets) on the 


occasion of the birthday of Duke Christian, was a 
pastoral cantata composed toa libretto by Christian 
Friedrich Henrici (Picander), which involved four 
mythological singing roles: Doris (soprano, sung 
by Anna Magdalena Bach), Sylvia (alto), Menalcas 
(tenor), and Damoetas (bass). A piece like this, 
having been designed for a very specific occasion 
on which the singers pay homage to the Duke and 
congratulate him, could only be performed once. 
Bach realized that from the very beginning, of 
course, thought of an appropriate way of reusing 
the music, and decided to turn it into a cantata for 
the upcoming Easter Sunday. It is unknown who 
arranged the text for the Easter cantata to fit the 
existing music, but it may well have been Picander 
as well. The new-old piece also preserved the 
original dramatic layout in that the four vocal 
parts were now assigned to Biblical figures: Maria 
Jacobi, Maria Magdalena, Petrus, and Johannes. 
The arias could all be taken over from the secular 
work; only the recitatives had to be newly 
composed. Bach also kept the extensive 
instrumental introduction, a two-movement 
sinfonia that originally served the Tafelmusik and 
that, together with the following movement (the 
opening chorus), actually formed a three- 
movement concerto. 


For a revival of the work some time around 
1738, Bach incorporated substantial revisions— 
with a different instrumentation for movements 
two and five, an expansion of movements three 
and nine, and other changes—and also gave it a 
title that would more clearly distinguish the large- 
scale piece from a regular cantata, which it never 
was to begin with. The new title Oratorium Festo 
Paschatos now puts it appropriately in the same 
category as the Oratorium in Festo Nativitatis, the 
“Christmas Oratorio” of 1734-35. 
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Highlights of the 1997-98 Season... 
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Sylvia McNair as Cleopatra. 
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John Finney conducts H&H’s 144th annual performances of Handel’s beloved Messiah. 
Robert Levin performs Mozart’s first and last piano concertos on harpsichord and fortepiano. 
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VOCAL TEXTS 


CHORALE SETTING: O MENSCH, BEWEIN DEIN SUNDE Grok, BWV 245/1" 


O Mensch, bewein dein Siinde grof, O man, bewail thy sins so great, 
darum Christus seins Vaters Schof for which Christ did his Father’s lap 
aufert und kam auf Erden; reveal and came to earth here; 

von einer Jungfrau rein und zart and of a virgin pure and mild 

fiir uns er hie geboren ward, for us He here to birth did come, 

Er wollt der Mittler werden. to be the Intercessor. 

Den Toten er das Leben gab Unto the dead he granted life 

und legt dabei all Krankheit ab, and put off all infirmity, 

bis sich die Zeit herdrange, until the time pressed forward, 

daf Er fiir uns geopfert wiird, that He for us be sacrificed 

triig unser Siinden schwere Biird He bore our sins’ most grievous weight. 


wohl an dem Kreuze lange. 


CHORALE SETTING: CHRISTE, DU LAMM GoTTES, BWV 245/40" 


Christe, du Lamm Gottes, der du tragst die Christ, Lamb of God that takest away the sin of 
Siind’ der Welt, erbarm dich unser! the world, have mercy upon us! 

Christe, du Lamm Gottes, der du tragst die Christ, Lamb of God that takest away the sin of 
Siind’ der Welt, erbarm dich unser! the world, have mercy upon us! 

Christe, du Lamm Gottes, der du tragst die Christ, Lamb of God that takest away the sin of 
Siind’ der Welt, gib uns dein’ Frieden! the world, grant us peace! 

Amen. Amen. 


CanTATA No. 56, ICH WILL DEN KREUZSTAB GERNE TRAGEN 


Aria 

Ich will den Kreuzstab gerne tragen, Gladly I bear the cross 

Er kommt von Gottes lieber Hand, which God’s living hand has assigned me, 
Der ftihret mich nach meinen Plagen after my troubles, it leads me 

Zu Gott in das gelobte Land. to God to the promised land, 

Da leg ich den Kummer auf einmal ins Grab, where I shall bury my sorrows, 

Da wischt mir dei Tranen mein Heiland selbst ab. | where my Savior himself shall wipe away my tears. 
Recitative 

Mein Wandel auf der Welt My journey through life 

Ist einer Schiffahrt gleich: is like a voyage at sea: 

Betriibnis, Kreuz und Not affliction, trouble and distress 

Sind Wellen, welche mich bedecken engulf me like waves 

Und auf den Tod and daily threaten me 


Mich taglich schrecken; with death; 


eee 


Mein Anker aber, der mich hilt, 

Ist die Barmherzigkeit, 

Womit mein Gott mich oft erfreut. 

Der rufet so zu mir: 

Ich bin bei dir, 

Ich will dich nicht verlassen noch versiumen! 
Und wenn das wiitenvolle Schaumen 
Sein Ende hat, 

So tret ich aus dem Schiff in meine Stadt, 
Die ist das Himmelreich, 

Wohin ich mit den Frommen 

Aus vieler Triibsal werde kommen. 


Aria 

Endlich, endlich wird mein Joch 
Wieder von mir weichen miissen. 
Da krieg ich in dem Herren Kraft, 
Da hab ich Adlers Eigenschaft, 
Da fahr ich auf von dieser Erden 
Und laufe sonder matt zu werden. 


O gescheh es heute noch! 


Recitative 

Ich stehe fertig und bereit, 

Das Erbe meiner Seligkeit 

Mit Sehnen und Verlangen 

Von Jesus Handen zu empfangen. 

Wie wohl wird mir geschehn, 

Wenn ich den Port der Ruhe werde sehn: 

Da leg ich den Kummer auf einmal ins Grab, 

Da wischt mir die Tranen mein Heiland selbst ab. 


Chorale 

Komm, o Tod, du Schlafes Bruder, 
Komm und fiihre mich nur fort; 
Lése meines Schiffleins Ruder, 
Bringe mich an sichern Port. 

Es mag, wer da will, dich scheuen, 
Du kannst mich veilmehr erfreuen; 
Denn durch dich komm ich herein 
Zu dem schénsten Jesulein. 


but my true anchor 

is God’s mercy, 

which often gladdens my heart. 

He tells me 

that he is with me, 

that he will never forsake or neglect me! 
And when the angry tempest 

is Over, 

I shall step from the ship into my own city, 
the heavenly kingdom, 

to which I shall attain with the blessed, 
freed from cares. 


At last I shall be relieved 

of my yoke. 

My strength is in the Lord; 

He gives me the wings of the eagle 
to rise up from this earth 

and fly without growing weary. 
Let it be today! 


Ready I stand, 

to receive my heritage of bliss 

with longing and desire 

from Jesus’ hands. 

How full my happiness 

when I behold the Gate of Rest, 

where | shall bury my sorrows, 

where my Savior himself shall wipe away my tears. 


Come, Death, thou brother of sleep, 
come and lead me away; 

release the rudder of my humble ship, 
and guide me to the safe harbor. 

Let him fear thee who will; 

I, rather, rejoice; 

for it is through thee that I approach 


Jesus most sweet. 


ne ee 


KOMMT EILET UND LAUFET, “EASTER OraATOoRIO,” BWV 249 


Sinfonia 
Adagio 


Chorus 

Kommt, eilet und laufet, ihr fliichtigen Fiife, 
erreichet die Hohle, die Jesum bedeckt! 
Lachen und Scherzen 

begleitet die Herzen, 

denn unser Heil ist auferweckt! 


Recitative (Maria Jacobi, Maria Magdalena, 
Petrus, Johannes) 

O kalter Manner Sinn! 

Wo ist die Liebe hin, 

die ihr dem Heiland schuldig seid? 

Ein schwaches Weib muf$ euch beschamen! 
Ach! ein betriibtes Gramen 

und banges Herzeleid 

hat mit gesalznen Tranen 

und wehmutsvollem Sehnen 

Ihm eine Salbung zugedacht, 


die ihr, wie wir, umsonst gemacht. 


Aria (Maria Jacobi) 

Seele, deine Spezereien 

sollen nicht mehr Myrrhen sein. 
Denn allein 

mit dem Lorbeerkranze prangen, 
stillt dein angstliches Verlangen. 


Recitative (Maria Magdalena, Petrus, Johannes) 
Hier ist die Gruft und hier der Stein, 

der solche zugedeckt; 

wo aber wird mein Heiland sein? 

Er ist vom Tode auferweckt! 

Wir trafen einen Engel an, 

der hat uns solches kundgetan. 

Hier seh ich mit Vergniigen 

das SchweifStuch abgewikkelt liegen. 


Aria (Petrus) 

Sanfte soll mein Todeskummer 
nur ein Schlummer, 

Jesu, durch dein Schweiftuch sein. 
Ja, das wird mich dort erfrischen 
und die Zahren meiner Pein 

von den Wangen tréstlich wischen. 


Come, make haste and run, ye fleet of foot, 
reach the cave that conceals our Lord! 

Let mirth and gaiety 

attend our hearts, 

for our Salvation is risen! 


O cold mind of men! 

Where is the love 

which you owe our Redeemer? 

Must a weak woman put you to shame! 
Alas, distraught grief 

and anxious heartache, 

mingled with tears of salt 

and woeful longing, 

had she intended as an unction, 

which you, like us, have made in vain. 


O my soul, my balm 

shall no longer be myrrh. 
For only the glory 

of the laurel crown 

can still your anxious desires. 


Here is the cave and here the stone 
that sealed it; 

but where is my Savior? 

He has risen from the dead! 

We met an angel 

who proclaimed it so. 

With joy I see here 


the linen clothes unwound. 


Gentle shall my death pangs be, 
merely a slumber, 

through thy shroud, o Jesus. 
Yes, there will it refresh me 

and from my cheeks wipe 

in solace the tears of my pain. 


eee tt 


Recitative (Maria Jacobi, Maria Magdalena) 
Indessen seufzen wir 

mit brennender Begier: 

Ach! kénnt es doch nur bald geschehen, 


den Heiland selbst zu sehen! 


Aria (Maria Magdalena) 

Saget, saget mir geschwinde, 

saget, wo ich Jesum finde, 

welchen meine Seele liebt! 

Komm doch, komm, umfasse mich, 
denn mein Herz ist ohne dich 

ganz verwaiset und betriibt. 


Recitative (Johannes) 

Wir sind erfreut, 

daf$ unser Jesus wieder lebt, 

und unser Herz, 

so erst in T'raurigkeit zerflossen und geschwebt, 
vergifst den Schmerz 

und sinnt auf Freudenlieder; 

denn unser Heiland lebet wieder. 


Chorus 

Preis und Dank 

bleibe, Herr, dein Lobgesang! 

Holl und Teufel sind bezwungen, 

ihre Pforten sind zerstort; 

jauchzet, ihr erlésten Zungen, 

daf} man es im Himmel hGrt! 

Eroffnet, ihr Himmel, die prachtigen Bogen, 


der Lowe von Juda kémmt siegend gezogen! 


Meanwhile we sigh 

with burning desire. 

Oh, could it but come to pass, 
that we might see our Savior! 


Tell me, tell me swiftly, 

where I might find Jesus, 

whom my soul worships! 

Come then, come and embrace me 
for without Thee my heart is 

quite forsaken and cast down. 


Joyful are we 

that our Lord lives again, 

and our hearts, 

at first overcome with lingering sadness, 
forget the pain 

and think of songs of joy; 


for our Savior is risen. 


Praise and thanks 

be forever, Lord, Thy hymn of glory! 
Hell and the Devil are vanquished, 
their portals torn down; 

rejoice, O ye ransomed tongues, 

that ye may be heard in Heaven! 
Open, O heavens, the glorious arch, 
the Lion of Judah advances victorious! 


English translation by Emma Roach, used with kind permission of Virgin Classics Limited. 
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Mr. & Mrs. John Gerstmeyr 
Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Stanley & Lucy Lopata 

Mr. Walter Howard Mayo, III 
Ms. Amy Meyer 

Amelia Peabody Foundation 
Jerome & Dorothy M. Preston 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 





H&H ADMINISTRATION 


Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor/Chorusmaster 
Mary A. Deissler, Executive Director 


Janet M. Bailey, General Manager 

Robin L. Baker, Director of Educational Activities 

Beth K. Brooker, Marketing Assistant 

Cynthia Colantuono, Box Office Assistant 

Debra A. Cole, Director of Finance 

Barbara Cotta, Box Office Assistant 

Donna Huron, Director of Capital Campaign and 
Special Projects 

Michael E. Jendrysik, Director of Annual Giving 

Ruth Celia Kahn, Audience Development Manager 

Jesse Levine, Music Librarian/Production Manager 

Anne Quattlebaum, Executive Assistant 

Richard Shaughnessy, Personnel Manager 

Yoichi Udagawa, Rehearsal Assistant 

Thomas L. Vignieri, Artistic Administrator 

Robin Yorks, Director of Major Gifts 

Marc Young, Director of Audience Services 

Hill & Barlow, Of Counsel 


WE BRING YOU 
BACH ALIVE! 


Every aes at 10 o clock 
at Emmanuel Church 
(15 Newbury Street, at Arlington Street) 
you can hear Bach as Bach heard Bach. 


We perform Bach Cantatas in context, 
during the service, as part of the liturgy. 
That’s what Bach wrote them for. 
And, performed with spririt and love 


by fine singers and instrumentalists of 


Emmanuel Music, 
they become unmistakably alive. 


Come hear for yourself. 





The most beautiful silk 
flowers imaginable 
...and more. 


rains 
adh 


~~ 
~_ 


Nichole Grey 
223 Newbury Street 
Boston, MA 02116 

(617) 267-7477 
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“It’s an absolutely monumental work 
and it’s appropriate for Christmas, 

_ t's appropriate for Easter, it’s 
appropriate for every time of the year 
and it somehow embraces the whole of 
humanity and gives us a good message 

that makes us feel good about 
ourselves and about the world.” 

—lJane Glover, Guest Conductor of 

He&H’s Messiah in 1996 


MESSIAR: 
THE WORDBOOK 


You can now own a facsimile of 
Handel’s original 1743 wordbook for 
Messiah. Recently published by H&H, 
and with an introduction by 
Christopher Hogwood, Messiah: The 
Wordbook is a limited-edition 
publication by the Stinehour Press. 


It makes a special gift for music lovers. 


The wordbook is available at the H&&H 
Boutique in the lobby, or at the H&H 
administrative offices in Horticultural 

Hall, 300 Massachusetts Avenue, Boston. 


H&H gratefully acknowledges the 
generosity of Elmar Seibel and ars libri in 
the production of this wordbook. 
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Benefit now. 


Be a benefactor later. 


Through philanthropy, you can express your 
gratitude to those charitable organizations that 
have enriched your life. And through the Fidelity 
Investments Charitable Gift Fund, you can make 
the most of your future gifts to charity while you 


minimize today’s taxes. 


The Gift Fund works like a private foundation — 
without the added cost and administrative hassles. 
With an initial contribution of $10,000, you can 
make gifts that are fully deductible at fair market 
value, potentially grow them tax free, and recom- 
mend charities on your own timetable. With our 
Pooled Income Fund (minimum $25,000), you 
can receive lifetime income for you and loved 
ones with the unique flexibility to recommend 


multiple charities as future beneficiaries. 


Find out how the Gift Fund can work for you, 
your company, and the charities you support. 


Charitable Gif i Ft uno Please call 1-800-682-4438 or fax your ingutry to 


ridouty ("9 investments: 617-476-7524. Its time. 
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CLASSICAL MUSIC 


the Handel & Haydn Society 104.9 FM 


on their 182nd season ... playing the most 
classical music 
fe. in the Boston area 
24 hours a day! 
25 New Chardon Street 


Boston, MA 02114-4797 
(617) 557-4200 


Boston Early Music Festival FS Exhibition 
The world’s fading | France CS Italy: A Tale of Two Countries 


festival of early music.” 
THE TIMES, London 


PAUL O DETTE €% STEPHEN STUBBS, 1997 Artistic Directors 
CENTERPIECE: Luigi Rossis ORFEO 


IO IS JACK EDWARDS ROBIN LINKLATER PETER HOLMAN 


f IGE LN. EK Stage Director Sets &F Costumes Orchestra Director 


Choreography &8 Movement Staged by LUCY GRAHAM 


IQ 9 Sf Fully-Staged performances * June 10, I, 13, 14, 15, 1997 
at Emerson Majestic Theatre, Boston 


Please ask for your | BYTENING €@ LATE-NIGHT CONCERTS 


/ 
brochure gee TRAGICOMEDIA, ORLANDO CONSORT, CAPRICCIO STRAVAGANTE, TRIO 


BEME SONNERIE With WILBERT HAZELZET, MALA PUNICA ad PEDRO 


THE PARLEY OF INSTRUMENTS © MANY OTHERS 
P.O. BOX 2632 MEMELSDORFF, THE 


CAMBRIDGE MA 02238 THE BEMF EXHIBITION 
617-661-1812 The largest show of its kind in the world 
FAX: 617-267-6539 OVER I00 CONCURRENT EVENTS, SCHOLARLY SYMPOSIA, 
; TH EDUCATION €9 FAMILY DAY, 
aetna verde MASTERCLASSES, YOU 7 
PUBLIC HUMANITIES DISCUSSIONS €% MUCH MORE! 





Here are five reasons 
why we're America's 
choice to Italy. 


Allitalia 





Only Alitalia offers so many 
weekly nonstops to Italy. 


Whether you're leaving from New York, Boston, 
Chicago, Miami or Los Angeles, you'll find an 
Alitalia flight to Italy that's right for you. You'll fly 
in one of our spacious nonstop widebodies, so 
your trip will be comfortable and relaxing. And 
on every flight, you'll enjoy the warmth and 
hospitality Alitalia is famous for. If your travel 
plans take you beyond Italy, Alitalia can handle 
that too. From Italy, we can fly you to 106 cities 
in 54 countries around the world. We're also 
a participant in the mileage programs of 
Continental and USAir. Call your travel agent 
or Alitalia today, at 1-800-223-5730 and find 
out why Alitalia is America's choice to Italy. 


A\litalia 


THERE 
IsA 
(CHOICE 


While your bank’s merger has 
received the attention of your banker, 
you may have been lost 
in the shuffle. 

If you’re feeling neglected, 
choose a superior alternative. 


Consider Boston Private Bank & Trust Company, where 
successful people, their families, and their businesses come for 
total financial solutions. This includes personal banking 
services, residential mortgages, business lending, and 
investment management. 


Shouldn’t you 
choose Boston Private Bank? 


Please call Timothy L. Vaill, President, 
at (617) 556-1902, to learn more about us. 


BOSTON PRIVATE BANK 
ka TRUST COMPANY 


Ten Post Office Square * Boston, MA 02109 


Member FDIC Equal Housing Lender = 





© 1991 British Airways 





Express yourself. 


The British Airways Concorde saves you three hours and 
15 minutes between New York and London. See your travel agent 


or call British Airways at 1-800-AIRWAYS and discover that when 
it comes to saving time, Concorde delivers. 


BRITISH AIRWAYS 
The world’ favourite airline? 
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A5 School St - Boston 
Reservations 227-3370 
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GOLDEN 
CVASROE 


Geriatric 
Home Health Care 
Specializing in Live-In Services 


A 19-Year Tradition 
607 Boylston Street 
Copley Square 
Boston, MA 02116 


(617) 267-5858 
In affiliation with the VNA of Boston 





The 


Catered Affair 


Holly P. Safford 
(617) 982-9333 


Est. 1978 


















e bring arts to life. 


The TAB Weekly Newspapers deliver 
the region’s most comprehensive arts & 
entertainment coverage to 15 cities and 
towns tn the Greater Boston area. 















e Theatre 


e Live Music & Recorded 
Music Reviews 


e Dance 


e Literary Calender 


e Museums/Galleries 


¢ Complete Film Listing 
& Reviews 


e Weekly Calender Listings 


Call your sales representative A, 


for special rate incentives. 


aS TAB Community Newspapers 
2 Street: 254 Second Avenue * Needham, MA 02194 
% Mail: RO. Box 9112 * Needham, MA 02192-9112 

(617) 433-8200 * fax: (617) 433-8201 


NEW ENGLAN 
\F MUSIC 


Boston’s Best Musical Resource 





ach year, New England Conservatory’s distin- 

guished faculty and students present more than 
450 concerts, most of them free* and open to the 
public. 

Year round, our concert halls reverberate with 
the sounds of classical music, jazz, opera, and 
world music, played by artists who rank with the 
finest anywhere. From the Edwardian splendor 
of Jordan Hall at NEC, a National Historic Land- 
mark, to the drawing-room intimacy of the Keller 
Room, you'll find the surroundings are as pleas- 
ing as the performances. 

New England Conservatory is located just one 
block from Symphony Hall, at Huntington Av- 
enue and Gainsborough Street. All halls are easily 
reached by auto, taxi, or public transportation. 

Jordan Hall at NEC, Williams Hall, the 
Keller Room, and all concert halls at 241 
St. Botolph Street are wheelchair accessible. 
Access to Brown Hall can be arranged by calling 
(617) 262-1120, extension 267. & 

For concert information, dates, and times, call 
the NEC Concert Line at (617) 262-1120, 
extension 700. 


* All on-campus concerts are free, with the exception of benefits 
and some special events. This program is funded in part by the 
Massachusetts Cultural Counctl, a state agency which also re- 
ceeves support from the National Endowment for the Arts. 


New England (ii) Conservatory 


Founded 1867 
290 Huntington Avenue e Boston, MA 02115 
Visit us on the web at http://copernicus.bbn.com/nec 
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cayenne pepper. 
On your 


jalapenos. 
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New England's #1 choice for classical music 
24 hours a day 


